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Synopsis
Clips from documentary film footage are projected in rapid succession. They
show scenes of global ecological destruction brought about by war and economic
exploitation over the course of the 20th century. The chorus provides a running
commentary. Over loudspeakers, we hear the voices of those responsible for the
violations – the voices of those who, in response to accusations being brought
against them, attempt to justify their actions.
An angel sent by God declares His purpose: to destroy the world He has created
by means of a great flood. By God’s grace, Noah alone, together with his family
and pairs of animals from each animal species, are to be saved. Noah sets about
building the ark (symbolised in this production by a boat used by refugees from
the Third World as a means of escape).

Noah, his family and the animals enter the ark. The flood begins. The audience
is presented with a series of camera shots of natural catastrophes – specifically,
recent hurricanes and floods in the USA, Asia and Europe: this includes
photographic material from Al Gore’s 2006 Report (“An Inconvenient Truth”) on
world climate change. Meanwhile, based on texts from both the Jewish Midrash
and the Koran, Noah engages in an extended monologue: he addresses God
concerning his extreme feelings of guilt at finding himself the sole survivor of the
flood.
The flood abates and, under the sign of the rainbow, God establishes His
Covenant. He gives His blessing to Noah and the succeeding generations,
ordering that all living things within His new Creation be granted lasting
protection. Noah, finding himself in this special role and greatly challenged by
what it signifies, remains utterly confused. He feels lost – starts to imagine
himself in the person of those who, over the centuries to follow, have tried to
safeguard God’s Covenant: following rabbinical tradition, Noah proceeds to quote
from the Seven Noachide Commandments; then, the words of the Prophet
Mohammed from the Koran, those of Saint Francis of Assisi, of Mahatma Gandhi
and the Dalai Lama – all of which serve to confirm God’s instructions to abide by
the Covenant. With seeming confidence, the participants (solo artists and chorus
alike) withdraw to the back of the stage – back into the historical framework
from whence they came. As they do so, a sudden torrent of water breaks over
the performance space and, in a matter of seconds, has engulfed everything in
chaos and darkness.

Music - Lighting
The musical instrumentation is almost wholly concentrated on the use of
percussion (five percussionists, accompanied by three string-players). The vocal
contribution is represented by a solo soprano, a speaker and chorus – the
members of that chorus forming an ensemble of soloists. They are supported by
a second chorus, invisible to the audience, who perform from behind a curtain.
Importance is attached to the light installations, which serve both to illustrate
the text and complement the music.
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distinguished family of writers, then living in exile in the USA. After the end of
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